Tensta sprakkafé pa Nationalmuséum 2018-12-14

Stig Rosenlund, sammanstallning

Vid konsthallen fore avfard.
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de keramik

r tennglaserat lergods. P4 1500-talet var
fran staden Urbino sérskilt eftertraktad.
tackande dekorerna med bildscener kallas
iatimaleri och visar sedeldarande historier hamtade
n Bibeln och Ovidius Metamorfoser. National-
useums majolika ingick i det svenska krigsrovet fran
Prag 1648. Drottning Kristina tog med sig ett stort
antal delar vid abdikationen. Trots detta finns ett hund-
ratal kvar pa Nationalmuseum.

Narrative Ceramics

Maiolica is earthenware glazed with tin. In the 16th
century, maiolica objects from the city of Urbino were
especially sought after. The all-over pictorial decoration
is known as istoriato painting. It illustrates moral tales
from the Bible or Ovid's Metamorphoses. The National-
museum's collection from Urbino was among the spoils
seized from Prague in 1648. Queen Kristina took many
pieces with her when she abdicated, but there are still
around a hundred left at the Museum.

1006



Vad var nytt? Glaskonsten

Venedig var en knutpunkt i den europeiska handeln
fran tidig medeltid. Hit kom dyrbara féremal fran Kina,
Indien, Persien och Bysans, som spreds vidare till
évriga Europa. Formerna och teknikerna inspirerade
den egna produktionen av glas, keramik och textil.
Kunskapen om glas kom via Damaskus och
Konstantinopel. Brandrisken gjorde att glashyttorna
flyttades till urano under 1200-talet. Glasexporten
hade sto, delse fér Venedigs ekonomi.
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What was new? Glass Art

Venice was a centre in European trade from the early
Middle Ages. Precious objects arrived from China,
India, Persia and Byzantium, and spread to the rest of
Europe. The shapes and techniques inspired Venetian
glass production. The art of glass making came through
Damascus and Constantinople. Because of the risk of
fire, the glassworks moved to the island of Murano in
the 1200s. The glass export was very important to the
Venetian economy.
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Ambrosius Bosschaert d 3.
(1573-1621), hollandsk

Stilleben med stor blomstervas, 1620

Blomsterstillebenet utvecklades om-
kring 1600 och speglar tidens intresse
for botanik. Bosschaerts kompositioner,
malade f6r furstarnas kuriosakabinett,
var idealbuketter d4r blommor fran olika
arstider sammanférts — bade odlade
rariteter och Zngsblommor. Liksom
blommorna symboliserar insekterna
livets forganglighet. Enskilda véxter Ater-
kommer i flera malningar. Det visar att

konstniren arbetade efter skisser eller
gravyrer.

Oljs ph ek
NM 373, Overtagande 1865 Kongl, Museurn

Ambrosius Bosschaert the Elder
(1573-1621), Duich

Still Life with a Vase of Flowers, 1620

The floral still life, developed around
1600, reflects an interest in botany at
the time. Bosschaert’s compositions,
painted for princely cabinets of
curiosities, were ideal bouquets where
flowers from different seasons were
combined — both cultivated rarities and
meadow flowers. Insects and flowers
symbolize the transience of life. Indivi-
dual plants appear in several paintings,

showing that the artist worked from
sketches or engravings.

Oil on oak

NM 373. Transferred 1865 Kongl. Museum ‘
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Frukoststycke med ostron, Déjeuner
maigre, Frukoststycke med skinka,
Déjeuner gras, ca 1729

Det ena stillebenet &r uppstéllt inom-
hus, det andra utomhus. Den "magra”
frukosten, som bestar av ostron, brod,
ost, stromming, radisor, plommon, fikon
och en citron, stills mot den "feta” med
skinka, vin och frukt. Konstniren ater-
kom flera ganger till sddana motsats-
par i sina stilleben. Malningarna, som
ursprungligen koptes av Carl Gustaf
Tessin, anvandes sedan av Lovisa Ulrika
som dorroverstycken mitt emot varandra
pa Drottningholms slott.

portes (1661-1743),

French
Breakfast Piece with Oysters,
Breakfast Piece with Ham, c. 1729

One of these still lifes was set up
indoors, the other outdoors. The “lean”
breakfast, made up of oysters, bread,
cheese, herring, radishes, plums, figs
and a lemon, is contrasted with the “fat”
one of ham, wine and fruit. The artist
returned several times to such opposing
pairs in his still lifes. Acquired by Carl
Gustaf Tessin, the paintings were later
used by Lovisa Ulrika as panels above
two doors facing each other in Drott-
ningholm Palace.

Oil on canvas
L =aa = __fa.ad 18G5 Konal. Museum
= .




Handkanna och fat, 1745 Ewer and dish, 1745

Christian Precht (1706-1779), Christian Precht (1706-1779),
Johan Collin (1699-1736), hans ateljé, workshop of Johan Collin
svenska (1699-1736), Swedish

Grillska dopskalen ar det forsta svenska This christening basin is the first i
exemplet pa silverféremal i genuin fransk Swedish example of a silver object in
rokoko. Den utférdes i Stockholm redan genuine French Rococo. Following
745. Silversmeden Christian Precht dies in Paris, the silversmith C
erkom till Sverige 1731 efter studier Precht returned to Sweden in 1731,
Paris, med nya kunskaper och ett bringing with him new lmowiedge d
vancerat formsprak Claes och Anna
idens
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Amalia Lindegren (1814-1891), (L)ok;kl:’r%/ l:m
n nKkno

Swedish
Sunday Evening in a Farmhouse Porslin/ Porcelain. Rén
NMK 884/1927. Gava/

in Dalecarlia, 1860

Amalia Lindegren was one of Sweden’s
most popular artists during the 19th
century, and especially her cottage
interiors from Réttvik in Dalarna were
famous. These were milieu's where the
bourgeois audience saw peasant life
as closer to the original “natural” forces
and feelings. The motifs then came to
be used by Artur Hazelius in tableaux
with natural size dolls at Nordiska
museet and at several world exhibitions.

NM 992. Transferred 1865 Kongl. Museum
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